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THE CARTOGRAPHY OF FANTASY
R.C. WALKER
F an tasy  c h a r ts  f o r  u s  w o rld s w hich a re  n o t o u r 
own; w o rld s f a r  rem oved from  u s by tim e , sp a c e , d i f ­
f e r e n t  o rd e rs  o f  r e a l i t y ,  o r  some co m b in atio n  o f them . 
T h ir ty  y e a rs  ago i t  m igh t f a i r l y  be s a id  th a t  c h a r ts  
o r  maps o f th e s e  o th e r  w o rld s w ere r a r e ;  even though  
v e ry  o f te n  s p a t ia l  c o n c e p ts  o f th e s e  re a lm s m ight have 
e x is te d  in  t h e i r  c r e a to r s ' m inds o r even (a s  in  th e  
c a se  o f Lew is o r B u rro u g h s, f o r  in s ta n c e )  in  t h e i r  
n o te s .
T h is  s i tu a t io n  h a s v e ry  la r g e ly  changed by th e  
ap p ea ran ce  o f L ord o f th e  R in g s. T o lk ie n 's  maps a re  
p ro b a b ly  th e  b e s t c a r to g ra p h ic  re p re s e n ta tio n s  w hich 
have e v e r been p u b lish e d  w ith  a  fa n ta s y  n o v e l o r s e r ­
i e s .  N ot o n ly  have th e y  s e t  a  h ig h  s ta n d a rd , th e y  seem 
to  have c re a te d  an i n te r e s t  in  fa n ta s y  m a p s ...s o  th a t   
a  map h as become a lm o st de r ig e u r  in  new and r e p r in te d  
f a n ta s y . Some o f  th e s e  a r e , a s  m igh t be e x p e c te d , p a l­
l i d  im ita tio n s  o f T o lk ie n ’s  o r ig in a l  (o f  w hich U rshurak  
and  The Sword o f S h an n ara  a re  th e  m ost o b v io u s and 
te d io u s  e x am p les). A n o th er exam ple o f th e  p o p u la r ity  
o f maps i s  J .  B. P o s t 's  An A tla s  o f  F a n ta s y , now in  
i t s  second  ( re v is e d )  e d it io n .
The P o st A tla s , a  v a lu a b le  re fe re n c e  so u rc e , 
m akes c le a r  a n o th e r f a c t :  th a t  w hat we need  i s  n o t
o n ly  more maps o f th e  la n d s  o f f a n ta s y , b u t b e tte r  
maps a s  w e ll. I t  i s  n o t uncommon f o r  maps to  be made 
w hich in c o rp o ra te  some d e ta i l s  from  th e  t e x t  b u t w hich 
ig n o re  o th e r s . Maps o f t h i s  s o r t  have been w id e ly  
p u b lish e d  d e p ic tin g  G rand M otholam , Oz, W itchw orld ,
D ark o v er, and o th e r  p la c e s . Maps sh o u ld  conform  a s  
c lo s e ly  a s  p o s s ib le  to  th e  t e x t s .
G e n era lly  sp e a k in g , fa n ta s y  s e t t in g s  a re  o f fo u r  
ty p e s :
1 . D iv o rced  from  o u r sp a c e -tim e  con tinuum .
N arn ia  i s  t h i s  ty p e  o f s e t t in g ,  a s  a re  D u n san y 's "T h ird  Hem­
isp h e re "  and L o v e c ra f t 's  "D ream w orld". I t ' s  h a rd e r to  c la s ­
s i f y  Coram onde, P ry d a in , Oz, Newhon, and s im ila r  p la c e s , b u t 
th e y  w ould seem to  b e lo n g  h e re  a s  w e ll.
2 . W orlds in  o th e r  s o la r  sy s te m s. Of t h i s  ty p e  would 
be W itchw orld , Item , D ark o v er, R eg la th iu m , T sc h a i, S i l i s t r a ,  
and K regen , f o r  in s ta n c e .
3 . W orlds in  o u r own sy stem . Of t h i s  ty p e  w ould be 
B arsoom , o f c o u rse ; a s  w e ll a s  o th e r  fa n ta s y  v e rs io n s  o f 
M ars, V enus, C a ll is to , M ercury (a s  in  The Worm O uroboros) . 
and ( l ik e  i t  o r  n o t)  G or.
4 . E a r th . F a n ta sy  s e t t in g s  in  o u r own w o rld  (w here 
maps w ould be n eed ed ) may be n o ted  u n d er th re e  c a te g o r ie s :
4 a . D is ta n t p a s t . H ere l i e s  M id d le -E a rth . H ere to o  i s  
A tla n tis , Mu, L em uria, P o s e id o n is .. .an d  p e rh ap s a ls o  th e  
Young Kingdoms o f M ichael M oorcock (a lth o u g h  th e  t e x t  su g ­
g e s ts  th e se  may n o t be e x a c tly  in  o u r sp a c e -tim e  co n tin u u m ). 
H ere to o  a re  H yperborea and th e  H yborian  K ingdom s.
4 b . My t h ic a l  lo c a tio n s  in  and a ro u n d  o u r own tim e .
H ere we may f in d  B robdingnag  and L il l i p u t ,  and more r e c e n tly  
G ra u sta rk , S tra c k e n z , G rand Fenw ick, th e  T riu n e  M onarchy, 
Zem bla, P o ic te sm e , p e rh ap s X anth (a ls o  p e rh ap s O z), and be­
n e a th  u s P e llu c id a r .
4 c . D is ta n t f u tu r e . N ear th e  end o f tim e l i e  X oth ique 
and Grand M otholam , a s  w e ll a s  H odgson 's "N ig h t L and". More 
n e a r to  o u r own tim e a re  th e  re c o g n iz a b le  w o rld s o f Moor­
c o c k 's  R u n e sta ff/C o u n t B ra ss  n o v e ls  and  Adams' H o rsec la n s 
books.
None o f  th e s e  l i s t s  i s  a l l - in c lu s iv e .  F u rth e rm o re , i t  
w ill c e r ta in ly  be d isp u te d  w h eth er some o f th e s e  s e t t in g s  
a re  t r u ly  in  th e  rea lm  o f f a n ta s y . Y et i t  m ust be o b se rv ed
t h a t  th e  p r e c is e  d e f in i t i o n  o f  t h a t  w ord  i s  m oot.
T he m ost d e f i n i t i v e  s ta te m e n t on th e  s u b je c t  i s  p ro b ­
a b ly  T o lk ie n 's  e s s a y . Y et ev en  h e re  we becom e in v o lv e d  in  
d i f f i c u l t i e s .  Can i t  be d o u b te d  t h a t  th e  X o th iq u e  t a l e s  o f  
C la rk  A sh to n  S m ith  an d  th e  D y ing  E a r th  t a l e s  o f  J a c k  V ance 
a r e  t r u ly  f a n ta s y ?  Y et th e y  a r e  in  no s e n s e  e u c a ta s tro p h ic !  
T hey r e p r e s e n t  th e  d a rk  s id e  o f  F a e r ie , b u t a r e  o f  t h a t  
r e a lm , n o tw ith s ta n d in g . I f  we tu r n  to  th e  D ark o v e r s t o r i e s ,  
we f in d  no m a g ic , no f a n ta s y  in  th e  u s u a l se n s e  o f  th e  
te r m ..a n d  y e t  i n  i t s  r e j e c t io n  o f  m odern te c h n o lo g y  D ark o v e r 
i s  a  f a n t a s t i c  re a lm  an d  th e  t a l e s  seem  to  me f u l l  o f  re c o v ­
e r y , e s c a p e , an d  c o n s o la tio n . I f  we knew  l e s s  o f  th e  
m e c h a n ic s o f  th e  p o w ers o f  th e  Comyn, w ould  we n o t c a l l  them  
"m a g ic "?  T h e re  a r e  tw o o th e r  i n t e l l i g e n t  r a c e s  on  D a rk - 
o v e r , who m ig h t be re c k o n e d  a s  i t s  e lv e s  an d  i t s  o r e s . I n  
a  w ay, th e r e f o r e , by  a n o th e r  d o o r , i t  seem s we h av e  e n te r e d  
F a e r ie .
L e a v in g  a s id e  th e  am b ig u o u s q u e s tio n  o f  w hat c o n s t i ­
t u t e s  f a n ta s y , I  w ould  n o t l i k e  to  r e tu r n  to  th e  q u e s tio n  o f  
g e o g ra p h y . In  f a n ta s y  s t o r i e s  g e n e r a lly  (a lth o u g h  n o t w ith  
c o m p le te  u n i v e r s a l i t y ) ,  th e  g e o g ra p h y  o f  th e  s e t t i n g  p la y s  
an  e x tre m e ly  im p o rta n t r o l e  i n  th e  s to r y .  To r e tu r n  to  th e  
f a n ta s y  s to r y  p a r  e x c e lle n c e , T o lk ie n 's  g r e a t  t r i l o g y  i s  in  
many w ays d o m in a te d  by th e  g e o g rap h y  o f  h i s  w o rld .
T h is  h e ig h te n e d  " s e n s e  o f  p la c e "  i s  one c h a r a c t e r i s t i c  
w h ich  seem s to  b e  common to  m o st f a n ta s y . I n  o rd e r  to  make 
h i s  s e t t i n g  m ore r e a l  to  u s , th e  w r i te r  g iv e s  i t  a  w e a lth  o f  
d e t a i l . . .  w h e re a s i n  s c ie n c e  f i c t i o n ,  th e  a u th o r  i s  u s u a lly  
m ore c o n c e rn e d  to  c o n v in c e  u s  by th e  w e a lth  o f  h i s  te c h n o ­
lo g ic a l  in v e n tio n  a n d  c o n s is te n c y .
T hus W ar o f  th e  W o rld s c o u ld  be c o n v in c in g ly  l a i d . . .  
a n d  h a s  b een  l a i d . . . i n  L ondon , o r  New Y o rk , o r  L os A n g e le s : 
o r ,  f o r  t h a t  m a tte r , in  an y  la r g e  u rb a n  c e n te r  f a m i l ia r  to  
th e  r e a d e r  o r  v ie w e r . The s e t t i n g  i s  o n ly  a  s ta g e d ro p , a  
way o f  o r ie n t in g  th e  r e a d e r .
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B ut The L ord o f  th e  R in g s c o u ld  n o t he l a i d  in  any  s e t ­
t in g  o th e r  th a n  M id d le -E a rth . I t  i s  in tim a te ly  an d  in e x t r i ­
c a b ly  t ie d  to  i t s  s e t t in g .  T hus th e  c re a tio n  o f  a  co n v in c ­
in g  s e t t in g  in  w hich th e  e v e n ts  to  be n a r ra te d  w il l  ta k e  
p la c e  may be se e n  to  be a  b a s ic  a c t  in  th e  a r t  o f  w r itin g  
f a n ta s y .
The c r e a tio n  o f  an  a c c u ra te  v is u a l  r e p re s e n ta tio n  o f 
th e  fa n ta s y  s e t t in g  may th u s  be a  c o n s id e ra b le  a id  in  th e  
u n d e rs ta n d in g  and  en jo y m en t o f a  f a n ta s y  t a l e .  T h a t t h i s  i s  
so  can  im m e d ia te ly  be se e n  in  th e  enorm ous im p ac t T o lk ie n 's  
maps had  on h is  r e a d e r s . I  can  r e c a l l  my f i r s t  c o n ta c t w ith  
th e  t r i lo g y , an d  a v id ly  fo llo w in g  th e  p r in te d  n a r r a t iv e  and 
th e  maps a t  th e  same tim e . I  can  a ls o  r e c a l l  my i n i t i a l  
d isa p p o in tm e n t w ith  o th e r  w orks in  th e  f a n ta s y  f i e l d  w hich 
d id  n o t have m aps.
I t  w ould be u s e f u l, th e n , to  have a v a ila b le  re a so n a b ly  
a c c u ra te  maps o f  many f a n ta s y  s e t t in g s .  P o s t 's  A tla s  i s  an  
a d m ira b le  s t a r t  to w ard  th a t  g o a l. B u t h is  i s  a  c o lle c t io n  o f 
r e p r i n t s ,  and a s  su ch  p r in ts  o n ly  w hat i s  a v a ila b le  and  o f 
c o u rse  d o es n o th in g  to  c o r re c t any f a u l t s  o r  in a c c u ra c ie s  
w hich m igh t be in  th e  o r ig in a ls .  (And many o f th e  maps had 
n o th in g  to  do w ith  th e  l i t e r a t u r e  o f  fa n ta s y  a s  i t  h a s been 
d is c u s se d  h e re . )
We sh o u ld  aim , th e r e f o r e , a t  th e  c o m p ila tio n  o f new 
maps f o r  fa n ta s y  t a l e s  w here s u f f i c ie n t  d e ta i l  e x is t s  to  
draw  them  and  f o r  w hich good maps a re  n o t now a v a ila b le .
T hese sh o u ld  conform  a s  e x a c tly  a s  p o s s ib le  to  th e  a u th o r s ' 
t e x t s .
T here w ould be no n eed  in  t h is  to  ta c k le  T o lk ie n ; h is  
own maps a re  d e f in i t iv e .  T here i s  l i t t l e  n eed  to  go o v e r 
N arn ia  a g a in .. .d e s p ite  a  few  d e ta i l s  w hich do n o t seem  to  
conform  to  th e  t e x t ,  th e  Pa u lin e  B aynes map may be re g a rd e d  
a s  c o v e rin g  th a t  f i e l d .  B u t many re m a in . I  have w orked in  
s e v e ra l o f them  and  hope to  p re s e n t th e  r e s u l t s  o f  th a t  work 
in  a  s e r ie s  o f  s h o r t a r tic le /m a p  c o m b in a tio n s .
T hese ite m s  may re p re s e n t some d e p a r tu re  from  th e  m ain 
o b je c ts  o f th e  i n te r e s t  o f  th e  M ythopoeic S o c ie ty . B ut I  
hope th e y  may be ex cu sed  in  th a t  th e y  e x p lo re  a  fu n d am en ta l 
a s p e c t o f fa n ta s y  in  g e n e ra l: how th e  la n d s  la y .
C a v a l i e r  T r e a t m e n t  —  c o n t i n u e d  f r o m  p a g e  3 6
prim acy. H is te s t in g  came w ith  th e  d ea th  o f h is  
f i r s t  w ife . Machen has reco u n ted  th i s  rem arkable 
ep isode in  T hings N ear and F ar:
"I  was b esid e  m yself w ith  dism ay and to rm en t;
I  could  n o t endure my own b e in g . And th en  a p ro cess 
suggested  i t s e l f  to  me, a s  having  th e  p o s s ib il i ty  
o f r e l i e f ,  and w ith o u t c re d itin g  what I  had heard  
o f th i s  p ro c ess  o r indeed  having  any p re c is e  know­
led g e o f i t  o r o f i t s  r e s u l t s ,  I  d id  what had to  be 
d o n e ..."  We a re  l e f t  to  in f e r  th a t  he a ttem p ted  a 
s p e ll  o f s o r ts ,  remembered from  h is  o c c u lt d e lv in g s ; 
th e  r e s u lt  -  unexpected he i n s i s t s  -  was th a t  " th e  
w a ll trem bled  and th e  p ic tu re s  on th e  w a ll shook and 
sh iv e red  b e fo re  my eyes . . .  . I t  i s  n o t q u ite  ju s t :  
trem b led , d i la te d , became m isty  in  th e i r  o u tlin e s ; 
seemed on th e  p o in t o f d isa p p e a rin g  a lto g e th e r , and 
th en  shuddered and c o n tra c te d  back ag a in  in to  th e i r  
p ro p er form  and s o l i d i t y . . . .  T hat day and fo r  many 
days a fte rw a rd s  I  was d isso lv e d  in to  b l i s s ,  in to  a 
s o r t  o f ra p tu re  o f l i f e  w hich has no p a r a l le l  th a t  
I  can th in k  o f . . .  touch  became an e x q u is ite  and con­
sc io u s  p le a su re ; I  cou ld  n o t so much a s  p lace  my 
hand on th e  ta b le  b e fo re  me w ith o u t ex p e rien c in g  a 
t h r i l l  o f d e l i g h t . . . . "  The phenomena co n tin u ed  fo r  
d ay s. A sp e c ie s  o f m ig rain e  th a t  had p lagued  th e  
au th o r a l l  h is  l i f e  v an ish ed , n ev er to  r e tu r n . The 
pavem ent b en ea th  h is  f e e t  to o k  on a  f e e l  o f r e s i l ­
ien cy  -  a  " d e lic io u s "  e f f e c t ,  Machen a s s u re s  u s . 
"G reat g u s ts  o f in cen se  were blown in  th o se  days 
in to  my n o s t r i l s ,  odours o f ra re  gums seemed to  
fume b efo re  in v is ib le  a l t a r s  in  H o lb o rn ...."
" . . .  The utm ost th a t  I  had hoped from  my ex­
perim en t was a tem porary  d u llin g  o f th e  co n sc io u s­
n ess . . .  what I  re c e iv e d  was n o t mere d u ll  la c k  o f 
p a in fu l s e n s a tio n , b u t a peace o f th e  s p i r i t  th a t  
was q u ite  in e f f a b le , a  knowledge th a t  a l l  h u r ts  and
d o le s  and wounds were h e a le d , th a t  th a t  w hich was 
broken was re u n ite d ."  M achen's co n c lu sio n  may seem 
s t a r t l i n g .  "T his i s  a l l  w onderfu l? I  suppose th a t  
i t  i s ;  b u t l e t  me h ere  say firm ly  th a t  I  co n sid e r 
an a c t o f k in d n ess to  a  w retched mangy k i t te n  to  be 
much more im p o rta n t."
I t  i s  one th e  m ost s tr ik in g  sta tem en ts  o f s p ir ­
i t u a l  p r io r i ty  I  have ev e r re a d ; "pow ers" and even 
tra n sc e n d e n t eu p h o ria  a re  d isc e rn e d  a s  su b o rd in a te  
in  th e  scheme o f e a r th ly  l i f e ,  and Machen, fo r  a l l  
h is  s p e lls  and alchem y, fo r  a l l  h is  sp o rtin g  w ith  
su p e rn a l h o rro rs , p u ts  h im se lf firm ly  on th e  s id e  
o f e lem en ta l good. The C h ris tia n  s e t  th e  o c c u lt is t  
firm ly  a s id e  and n ev er seems to  have re g re tte d  th e  
d e c is io n . (To t>e co n tin u ed )
C a ta lo g u e s  a v a i l a b l e  f o r  th e  s e r i o u s  c o l l e c t o r .
S p e c i a l i s t s  in  im a g in a t iv e  f i c t io n ,  1 9 th  a n d  2 0 th  c e n t u r i e s  — 
p r o o f s —o r i g in a l  a r t —m a n u s c r i p t s - - f i n e  f i r s t  e d i t io n s .
" T h e  U n c o m m o n  "  F a n t a s y  A r c h iv e s  
71 E ig h th  A v e n u e  N ew  Y o rk  10014 
W e a r e  a lw a y s  i n t e r e s t e d  in  th e  p u r c h a s e  o f  c o l l e c t io n s  
a n d  s ig n i f ic a n t  i t e m s .  W an t l i s t s - - s e a r c h  s e r v i c e
NOTES
Mae govannen , fo re ig n  f r ie n d s !
The P r in c e s , K n ig h ts , Dames an d  Commons o f F o ro d rim , The 
T o lk ie n  S o c ie ty  o f S tockho lm , g r e e t  you! W andering m ins­
t r e l s  have sung g r e a t so n g s o f y o u r d e ed s and  d o in g s , and  
th e re fo re  we have th e  p le a s u re  to  in v ite  you to  o u r T o lk ie n  
F e a s t, c o in c id in g  w ith  o u r 9 th  Y ear J u b i le e , on th e  2 ? th -  
3 0 th  o f May in  th e  Y ear o f  Our L ord 1981.
The C e le b ra tio n  w il l  b e g in  w ith  a  T o lk ie n  e x h ib itio n  in  o u r 
House o f  C u ltu re , in c lu d in g  a  le c tu r e  an d  a  d e b a te , s in g in g  
and  d a n c in g . I t  w i l l  c o n tin u e  w ith  a  m assiv e  b a n q u e t. We 
a ls o  p la n  to  o rg a n iz e  a  C a rn iv a l, a  P ic n ic  an d  v i s i t s  to  
p la c e s  o f  h i s t o r ic a l  i n t e r e s t  a ro u n d  S to ck h o lm .
A t th e  moment we c an n o t t e l l  th e  e x a c t c o s ts  o f  th e  b a n q u e t, 
n o r th e  m inor d e ta i l s  o f  th e  F e a s t i t s e l f .  W hat we can t e l l  
i s  th a t  a )  I t  w i l l  ta k e  p la c e , b ) You a re  in v ite d !
We w ould a p p re c ia te  a  r e p ly  b e fo re  th e  end  o f t h i s  y e a r . New 
and  f u l l  in fo rm a tio n  a b o u t th e  T o lk ie n  F e a s t w i l l  be s e n t 
o u t to  anyone in te r e s te d  w e ll in  advance o f  th e  g r e a t  e v e n t.
N am arie te n n  o m en tie lv o ! THE GRAND COUNCIL OF FORODRIM
Send a l l  r e p l i e s  and  e n q u ir ie s  to  M a rtin  S tuff a r t , E s s in g e - 
r in g e n  1 3 . S -112 69 S to ck h o lm . SWEDEN. A ccom odation w ith  
m em bers o f o u r S o c ie ty  can  be a rra n g e d , p le a s e  in fo rm  u s  o f  
y o u r n e e d s .
MYTHPRINT, th e  S o c ie ty 's  m onth ly  n e w s le tte r , i s  $9 f o r  12 
i s s u e s . W rite  to  Box 284 2 7 , San J o s e , CA. 95159. Make 
ch eck s p a y ab le  to  th e  S o c ie ty . P r im a r ily  c o n ta in s  D isc u s­
s io n  G roup in fo rm a tio n , p lu s  news announcem ents and  re v ie w s .
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